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Session Summary 

ALBERT C ,  SMITH 
KENDRA SCHANK SMITH 
University of Utah 

The of four respontlents was selected to address Rlarco 
Frascari's statement 011 Drawing as Tlieoi?: Laura -4uerbach talked 
about the dualitj of the architectural drawing. She noted that the!- 
contain hot11 practical and utilitarian elements. as well as imagi- 
native, s!-mbolic and intangible aspects of liul~lail esiste~~ce.  fus- 
ing the two polarities of the instrumental and the poetic. Taking a 
historical view of  corking dra~rings in relatioil to tech~~ology. 
illerallder Ortenberg discussed drawings and productioli in con- 
test of contemporar~- critique of the law of contract. Additionall!; 
he challenged the noti011 that increasingl!- meticulous T\-orking 
dra~villgs have resulted fro111 the imperatives and possibilities of 
nerv technolog!: 

Tko respollses collcer~letl the experience of the architecture draw- 
ing as  part of ~vhat we kno~r. Rlaurizio Sahini spoke about ho~v in 
real architectural d r a ~ s i ~ ~ g s .  esperiellce is la>-ered. contaminated. 
deconstructed. and re-assembleti as col~structs of architectural 
kno~vledge are continuousl!- challellgecl and put into pla!-. Gregor 
E'2iss and Eric Na!- discussed the discourse that takes place re- 
garding the qualities of the hand drawn image. their perceptual 
value and the kintls of inforillation the!- possess. They noted that 
at a fundamental level as in orthotlox drawing, this al~vays in- 
cludes an understanding of the qualities of textures that make up 
the surfaces that we ultimately see and kno~t- as objects. 


